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Performing the Concerts Royaux on Solo Harpsichord 
 

1. INTRODUCTION. The Concerts Royaux by François Couperin (1668–1733), published at the 
end of the Troisième livre de clavecin (1722), are commonly known as a collection of 
chamber music suites for flexible instrumentation, but little do performers know that solo 
harpsichord is an option mentioned by the composer in the preface. 
 

Fig. 1. Couperin’s foreword (excerpt). 
 

 

 
 
2. EXAMPLES SUITABLE FOR THE HARPSICHORD. 
 
Fig. 2a. Fourth Concert, Prélude, examples of the tierce coulée.  

 Fig. 2b. Fourth Concert, Courante Française, examples of appoggiaturas in chords.  

 
 

(Translation) “The following 
pieces are of a di erent 
kind from those I have given 
so far. They are suitable not 
only for the harpsichord, 
but also for the violin, flute, 
oboe, viola, and bassoon.” 



 
3. EXAMPLES THAT ARE CHALLENGING FOR SOLO HARPSICHORD. 
 
Fig. 3a. Fourth Concert, Courante à l'italienne, an excerpt intended for multiple instruments.  

 
Fig. 3b. Fourth Concert, Courante à l'italienne, transcription for harpsichord solo by Pierre 
Gouin (Les Éditions Outremontaises), an excerpt of Fig. 3a.  

 
 

4. COMMENTARY ON THE FIGURED BASS.  
 
Fig. 4. Fourth Concert, the refrain of the Forlane. 
 

 


